
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



JOAN OF ARC MEDALS 




By Fremiet 



ALTHOUGH the Joan of Arc loan 
exhibition of paintings, pictures, 
medals, coins, statuary, books, porce- 
lains, manuscripts, curios and other 
objects relating to the Maid, and held 
in the American Numismatic Society 
building, closed early in February, it is 
referred to again in this place, because 
one of its most interesting features 
appears to have escaped the observa- 
tion of the press. Reference is made to 
the medals relating to Joan of Arc 
which came from the collection of the 
American Numismatic Society itself, 
and consisted of nearly two hundred 
and thirty items. For the purpose of 
illustrating the charm of this part of 
the exhibitionTHE Lotus has selecteda 
plaquette and three medals and shows 
the latter both in obverse and reverse. 
The plaquette represents a bust of 
the Maid in armor and facing left. The 
expression is a happy union of the 
brave, the alert, and the absorbed. She 
looks toward the distance unafraid, 
prophetic. The gilt circle which forms 
the background for the profile, may be 
regarded as a halo and is most appro- 



priate, now that the Maid has been 
sainted. To the right of the plaquette 
is the appropriate armorial decoration; 
in each upper corner a branch of laurel. 
The inscription below the bust reads, 
''et fust 'par la grant pitie qui estoit 
au Roiaume de France . ' '' The plaquette 
is by Emile Dropsy. 

As might be supposed, one of the 
most beautiful medals of the series is 
the work of that famous French medal- 
list, C. Roty. It is dated 1896. The 
obverse shows the Maid half length, 
tied to the stake, the flames encircling 
her from below. She looks up toward 
the sky, the expression of her face 
without pain, as if the torture of the 
flames were not felt by her. Over her 
head floats a halo. The inscription is 
''Ma Mission Etait De Diev." There- 
verse shows the Maid in full length 
and may be said to represent the Sum- 
mons. She stands beside a bench in a 
garden, which is indicated by growing 
lilies in the background. A lamb nestles 
up to her. In the extreme distance is a 
city. The Maid, however, with gesture 
indicating both surprise and purpose. 
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disregards all these and looks up at an 
angel in the sky, who may be supposed 
to be calling out to her the words shown 
in the inscription '' Va Fille Av Grand 
Coeur/' The design of this medal is 
beautifully spaced and while, in a 
sense, pictorial, preserves the decora- 
tive "feeling'' of the medal. 

The small medal on either side of 
the plaquette is the work of C. Yen- 
cesse. It shows Joan, in bust in armor 
and facing left. The inscription simply 
is ''Jeanne D'Arc, 1412-1431.'' On the 
reverse she is full length kneeling, fac- 
ing to the right and receiving a sword 
and shield from two angels. 

Rene Baudichon's work is shown in 
the medal at the bottom of the page of 
illustrations. The obverse may be said 
to display the "Vision'' of the Maid. 
She stands on the verge of a forest, 
two of her sheep quietly cropping the 
grass. But more faintly seen in the 
direction in which she gazes is a full 
figure of herself in armor, a sword in 
one hand, the other raised in gesture 
of command. In the background are 
the figures of three angels. The re- 
verse shows a banner on a lance, also 
a shield with arms, and a palm leaf. 
The inscription reads "Beatification 
de Jeanne D'Arc Le 18 Mai 1909." 

There are other interesting Joan of 
Arc medals. During the French Revo- 
lution the original statue to the Maid 
in Orleans was destroyed. It was 
re-erected in i8o3. The medal, de- 
signed by Gois, fils, and engraved by 
Dupre, shows, briefly, a Napoleon bust 
on the obverse and, on the reverse, the 
statue. An upright plaquette repre- 
sents Joan, full length and standing, 
facing left. She is in peasant costume ; 
her feet are bare. In her hands she holds 



a distaff. Behind her a sheep is gently 
walking forward, grazing as he goes. 
From among trees and shrubs an angel, 
standing higher than the Maid, rests a 
hand on her shoulder and with the 
other points into the distance, as if 
into the future. The Maid is drawn 
up tense at full length; her gaze is 
inspired. 

"Jeanne D'Arc Eccvtant Ses Vein" 
is the inscription on a scroll above a 
figure of Joan kneeling with uplifted 
hands, one of them conspicuously on 
high. In the background are sheep, 
flowers, a tree and a house. The re- 
verse bears arms and in lettering 
''Domremy Orleans Rouen" and 
dates. Another representation of 
'vThe Vow" shows on the obverse 
Joan's figure in the same pose and 
with the same inscription as the medal 
just described, but, like an apotheosis, 
on clouds behind her, her own figure 
in armor and three angels with sword, 
banner and helmet. 

In a medal by F. Rasumy she is seen 
at half length, with her hands fervently 
clasped. The fervor of her action gives 
movement and a touch of the dramatic 
to this medal; and this, in a way, is 
true of the reverse, because the design 
of armorial shield, sword and banner, 
is crowded and, as it were, emphati- 
cally concentrated, in the upper half. 

Fremiet shows her on horseback and 
holdingaloftabanner. Another medal- 
list who has represented her mounted 
and with banner, ''Avant la bataille" 
is Mouchon,and there are other medals 
also showing her on horseback. 

The Joan of Arc exhibition was held 
under the auspices of the Joan of Arc 
Statue Committee, the Museum of 
French Art of the French Institute in 
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JOAN OF ARC MEDALS 
Upper right and left: By C. Roty 

Middle: Plaquette by Emil Dropsy; medal by C. Gencesse 
Lower right and left: By Rene Baudichon 
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the United States, and the American 
Numismatic Society. The committee 
was fortunate in having the commodi- 
ous, yet intimate, gallery of the Nu- 
mismatic Society placed at its disposal. 

Among the exhibits was a letter from 
M. Jusserand, the French Ambassador 
in Washington, which contained a fine 
''appreciation'' of the Maid. ''The 
heroine of the France of the past and 
the France of today/' writes M. Jusse- 
rand — "the simple, valorous, clear- 
sighted, ready-witted, impassioned 
girl of Lorraine, who awakened a great 
country from an almost deadly sleep; 
changed the course of history; died as 
she had lived, a model for men and 
women of all time; winning the ad- 
miration of friend and foe alike, and 
deserving that all think of her who 
never thought of herself, as modest at 
the head of armies as she was pastur- 
ing her sheep, and leaving in the brief 
space of a nineteen-year life a record 
with which no other can compare.'' 

The scene on the day she was put 
to death is dramatically described by 
Mr. Cuyler Reynolds in the introduc- 
tion to the catalogue of the exhibition. 
Jeanne wore a long, white garment, 
which reached to her feet, and on her 
head wore a mitre bearing the inscrip- 
tion: "Heretic, Relapsed, Apostate, 
Idolator.'' 



Walking up the steps of the platform, 
slowly, faltering, she was heard to say : 
"Rouen, Rouen, is it here I must die?'' 

Looking out over the sea of heads, 
gawking, staring, illiterate townsmen 
mostly, her eyes finally beheld the 
stake and its fuel neatly placed to be 
convenient— tarred to burn well. 

The stake was liaised high upon a 
platform of masonry. She could not 
keep from looking and comprehend- 
ing. As a girl of only nineteen, it was 
hard to stand so long while Maitre 
Nicholas preached— there, alone, the 
central figure in spotless white, before 
a thousand men — and not one in all 
the vast assemblage to try to save. 

Cauchon, the Bishop, read the death 
sentence, so that the crowd might 
know the act was legal. He did not 
falter, yet in striking contrast she had 
not the strength to utter a word in her 
defense. 

There was an end to the preaching. 
She thought it was proper to kneel; but 
maybe it was weakness. 

Her lips moved. They knew she was 
praying; but heard not the words. 

A torch was applied. Smoke issued 
from all the crevices, and as the flames 
approached the body of the martyr she 
turned her face to the sky saying: 

"Jesus, Jesus, . . . Jesus." And so 
died the Maid. 



